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CHALLENGE AND RESPONSE:

Poul Anderson’s View of Man
by

Sandra Miesel

Poul Anderson is a remarkably skilled creator of authentic
physical and historical enviroments. These enviroments not only
serve as stage sets behind rational actors, they play roles
in the dramas as well. Anderson's concern-- unlike that of the
New Writers-- is the interaction of consciousness with the real
universe. If this interaction is expressed in the formula "chal-
lenge and response" then Anderson's views can be summarized
thus: (1) man needs challenge, (2) man must respond to challenge,
(3) man must accept responsibility for his response.

Men need challenge if they are to remain human.

No people live long, who offer their young men naught but
fatness and security.
("We Have Fed Our Sea" 1958)

So essential is challenge on both racial and individual scales
that an artificial one can serve as effectively as a real one.
For example, a non-existent criminal wrecks a dictatorship in
"Sam Hall" (1953); contrived political pressure changes society
in "Robin Hood's Barn" (1959) and "Inside Earth" (1951). As the
hero of the last story explains:

"Valgolia [Terra's foe/ is the great and lonely enemy,
the self-appointed Devil, since none of us can be angels.
It is the source of challenge and adversity such as has
always driven intelligence onward and upward, in spite
of itself."

Again and again the author stresses space exploration as the
great challenge of the future. This would be a safety valve and
a psychological stimulus for the entire species just as
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Frederick Jackson Turner thought the western frontier had been
for Americans. Anderson feels "our enterprise beyond the sky will
keep alive that sense of bravery... and achievement without which
man would hardly be himself." (Is There Life Other Worlds?
1963, 189) As explained in "Marque and Reprisal" (19657:

"That's why we've got to move into space.... Room. A
chance to get out of this horrible huddle on Earth, walk
free, be our own men, try out new ways to live, work,
think, create, wonder."

Dispersal into space would also insure survival of the human
species if Earth were destroyed.1 "The Children of Fortune"
(1961), "The Day After Doomsday'" (1961), "Epilogue" (1962),
and "To Outlive Eternity" (1967) are based on this premise.

Perpetuation of the race guarantees a kind of immortality--
the only really certain kind.

The house and the blood ... are holy. Men die and women
weep, but while the kindred live our names are remembered.

("The Man Who Came Early" 1956)

But "there can be too great a price for survival" ("Turning
Point" 1963). It is by no means the ultimate value.

Li-Tsung of Krasna would have told him to live at all
costs, sacrifice all the others, to save himself for his
planet and the Fellowship. But there were limits....
Some things were more important than survival. Than even
the survival of a cause,

It came to Sverdlov thst this was another way a man
might serve his planet: just by being the right kind of
man, maybe a better way than planning the extinction of
people who happened to live somewhere else.

("We Have Fed Our Sea")
As the hero of "The Mills of the Gods" (1961) reminds us:

"Honor wasn't enough. Survival wasn't enough. You
had to be kind as well."

Mere prolongation of life, whether of the species or the in-
dividual is a futile goal in itself, as the immortal men in
"The Star Beast" (1950) painfully realize,

Death is the longest voyage of all. Without death there
is no evolution, no real meaning to life, the ultimate
adventure has been snatched away.

The guality of life is all that matters. Anderson's interest
is in how well, how creatively, how intensely people live. Men
require the stimulation of constant challenge to attain indi-
vidual excellence. A technologically perfect world devoid of
challenge would be soul-destroying.

In "Quioxte and the Windmill" (1950) complete automation has
robbed ordinary people of the opportunity to create and to feel
useful, resulting in mass ennui. The same craving for meaningful
work is reiterated in "What Shall It Profit?" (1956). Material
satiety produces mindless hedonism, apathy, and ultimately, de-
cadence in "The Star Beast" and "Conversation in Arcady" (1963).
A totally planned society causes evolutionary reversal in "The
High Ones" (1958) since absence of challenge obviates the neces-
sity for intelligence.
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Actually, technological anti-utopias are far more common in
Anderson's writings.Z2 The author is distinctly hostile towards
existing technic civilization for it ravages the plancl and de-
humanizes the individual. Men, he says in "License" (19%7), do
not want to be "crowded together, and chained to one tiny spot
of the earth's surface, and be an anonymous unit, bossed and
herded and jammed into an iron desert of a city, subordinating
food and sleep and digestion and love and play to a single mo-
notonous Job."

"If industrialism can feed and clothe people better,
though, doesn't it deserve to win out?

"Who says it can? It can feed and clothe more people,
yes. But not necessarily better. And are sheer numbers
any measure of quality?2"

("Progress" 1962)

But since there can be no turning back now, he proposes al-
ternatives. The simplest one is some marvelous invention which
will permit individual economic independence such as a protec-
tive force-field in "Shield" (1962) and a universal power -
source in "Snowball" (1955).3

It is far more difficult to rechannel human nature by internal
conversion. This is unsuccessfully attempted by alien intruders
in "No Truce With Kings" (1963) and the Psychotechnic Institute
in the UN-Man series.% This approach can harm as easily as heal.
The aliens' secret efforts to modify humanity incite war and
discredit their unwitting human agents. At first the Institute
uses 1ts techniques of individual mental-physical conditioning
and sociodynamics to fight tyranny but eventually mistakes means
for ends and perishes through pride.

Although some pressures of contemporary technic civilization
could be alleviated by colonization5 the best solution is rad-
ical, voluntary restructuring.

Civilization was not material technology but a thought-
pattern and an understanding.

(Starways 1956)

Favourable adaptation may result from a cleansing catastrophe.
After global holocaust, men rediscover benevolent feudalism and
local autonomy ("No Truce With Kings'"); exploit mutant physical
and mental powers plus a new kind of logic ("Twilight World"1961);
wed magic to science ("Superstition" 1956); evolve an ecologically
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sensitive neo-Polynesian civilization ("The Sky People" 1959)and
"Progress"). After the fall of the Terran Empire, they develop a
voluntary mutual aid society to replace interstellar government
("Starfog" 1967). The world-wrecking catastrophe in Brain Wave
(1954) is not war but a sudden increase in the intelligence of
man and all higher animals which yields a transfigured, space-
faring civilization. All these stories imply that the emergence
of a healthier successor society at least partly compensates for
the disaster that brought it forth.

Obviously adaption without such painful stimulus is preferable.
Since Anderson has described his utopia so often-- at least two
dozen times in twenty years-- a general description is easy. Ex-
cept for unspoiled aliens who have avoided technological defor-
mation altogether ("Green Thumb" 1953, "Sister Planet" 1959,
Starways), his utopians are human colonists on a marvelously
beautiful world.® Their population is extremely low typically
ten million) and stable. Government is minimal and decentralized
Individual citizens possess exceptional initiative, resourceful-
ness, and stability. They are adept at fine arts, crafts, and
athletics. They have great reverence for tradition and an almost
physical attachment for their planet. Sophisticated understanding

of ecology enables the colonists to enjoy nature without ruining
it.Their vigourous culture is that of their ancient Terran an-
cestors modified by a fresh enviroment. The entire system might
be dubbed "scientific pastoralism."

"Time Lag" is an excellent portrayal of utopia and anti-utopia
locked in mortal combat. The "Finnish" Vaynamoans defeat the in-
vading "Russian" Chertkoians by individual courage, superior sci-
ence, and cultural vitality despite a 1:500 disparity in popu-
lation. Vaynamo is lush and unspoiled but Chertkoi is a planet-
sized slum:

The city grew bigger, smokier, uglier. More people each
year dropped from client status, went underground and
joined the gangs.... The desert could no longer be seen,
even from the highest towers, only the abandoned mine and
slag mountains, in the process of conversion into tenements.
The carcinogenic murkiness crept upward until it could be
smelled on the most elite balconies.

The Vaynamoans are both energetic and tradition-minded. The
heroine describes herself:

I'm the Magnate's daughter and the Freeholder's wife, I
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have a University degree and a pistol-shooting medal, as a
girl I sailed through hurricanes and skindove into grottoes
where fanfish laired, as a woman I brought a son into the
world...."

"I'm a true daughter of Vaynamo,... whatever is tradit-
ional, full of memories, whatever has bcen looked at and
been done by all the generations before mc, I hold dear. The
Chertkoians don't care. They haven't any past worth re-
membering."

A final summary of the differences between the two pecoples:

/The Chertkoians/ thought that because we preferred social
stability and room to breathe, we must be stagnant. They
forgot that you can have bigger adventures in the spirit
than in all the physical universe. We really did have a
very powerful science and technology. It was orientated to-
ward life, toward beautifying and improving instead of ex-
ploiting nature. But it wasn't less virile for that. Was it?

In "Time Lag" utopia survived attack. Not all Anderson's cre-
ations fare as happily. They can be destroyed by Nature ("Pi-
rate" 1968), abandoned ("Turning Point" 1963 and "Gypsy" 1950),
forcibly evacuated ("The Chapter Ends" 1954 and "The Disinherited"
1966), or perverted ("The Helping Hand" 1950). The two most re-
cent stories are especially poigant, perhaps because of the ever-
widening gulf between the author"s ideals and contemporary reality.

Men must face challenge promptly, however it arises.

Well, it'll only be us who die now. Not a hundred million
people twenty or thirty years from now.

("Brake")

This theme of immediate response has appeared so often it is dif-
ficult to select representative examples. "The High Crusade"
(1960), "No Truce With Kings," The Starfox, and the UN-Man series
all stress the importance of solving current problems today in-
stead of bequeathing them to future generations. Indifference to
the well-being of its descendants proves the decadence of the
Terran Empire.

To hell with it. Let civilization hang together long
enough for Dominic Flandry to taste a few more vintages,
ride a few more horses, kiss a lot more girls and sing
another ballad or two, that would suffice. At least it
was all he dared hope for.

(We Claim These Stars! 1959)

Challenge must not only be met briskly, it must be met freely.
Anderson's concept of freedom is positive-- it is the presence ot
opportunity, not the absence of restraint. Violating the freedom
of rational beings by domesticating or manipulating them is a
heinous crime. What Anderson calls "domestication" is exploitation
by shielding from challenge. The free will, individuality, and
self-awareness of one group is damped by another until these es-
sential properties atrophy.?’

A slave may or may not obey. But a domestic animal has
got to obey. His genes won't let him do any different.

("The Master Key" 1964)

The threat of domestication plainly alarms the author. He fears
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the emasculating consequences of some contemporary trends: loss
of option, initiative, meaningful work; collectivization, homo-
genization; decline of rationality, taste, competence. First
introduced in Brain Wave, this problem was reiterated in Star-
ways, "The ChiTdren of Fortune," "Turning Point," "No Truce
With Kings," The Starfox, "Satan's World" (1968), and generated
the plots of ™Phe Master Key" and "The Ancient Gods" (1966).

In "The Master Key" traders from the Polestechnic League en-
counter a race of radically unsocial aliens which controls an
intelligent servant species. Unable to comprehend human civili=-
zation, the dominant Yildivians cannot decide if men are free
"wild" beings like themselves or runaway '"domesticated" beings
like their Lugals. Actually, men can be either.

"We here in this room are wild.'" Van Rijn said. "We
do what we do because we want to or because it is right.
No other motivation, nie? If you made slaves of us, you
would for sure not be wilise to let us near a weapon. But
how many slaves have there been, in Earth's long history,
that their masters could trust? Quite somel... And how
many people today is domestic animals at heart? Wanting
somebody else should tell them what to do, take care of
their needfuls, and protect them not just against their
fellow men but against themselves? And why has every
free human society been so short-lived? Is this not be-
cause the wild-animal men are born so heartbreakingly
seldom?"

The curse of domestication is presented even more sharply in
"The Ancient Gods." The Ai Chun, an incredibly old psychic race,
believe that they are literally gods. By eons of selective
breeding they have raised another species to sentience and en-
slaved them. A few of these escaped and have developed their own
social structure and monotheistic religion. A crew of marooned
spacemen aids the free Pack against the Ai Chun, but a psycho-
logical flaw causes one man to defect to the enemy. Having sur-
rendered his will and identity to the aliens, he stubbornly pre-
fers bondage to manly struggle and dies with his masters. In
contrast, Valland, the de facto leader of the humans is a splen-
didly free man. He is c3351derate, loyal, tenacious, and talented.
With serene independence he rejects the permissive sexual mores
of his society for a lifetime of heroic chastity.® To Anderson
freedom is a painful glory; it is no cloak for selfishness.
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Manipulation denies
men the opportunity to
decide their own response
to challenge. The best
intentions and loftiest
objectives cannot avert
disaster as the history
of Anderson's Psycho-
technic Institute il-
lustrates. Established
in the aftermath of
World War III to improve
individuals and society,
the Institute develops
techniques to make his-
tory to its own speci-
fications. It no longer
suffices to "meet the
future when it gets
here" argues an Insti-
tute supporter:

"That is what man has always done. And that is why the
race has always blundered from one catastrophe to the next.
This may be our last chance to change the pattern."

("Marius")

But two generations later when the world has recovered, the
Institute still considers itself the only savior of mankind. This
period 1s described in "The Sensitive Man," a story with a protag-
onist as smugly self-righteous as the supermen in Heinlein's
"Gulf."

"I take it you favor libertarian government," he said.
"In the past it's always broken down sooner or later and
the main reason has been that there aren't enough people
with the intelligence, alertness, and toughness to resist
the inevitable encroachments of power on liberty. The In-
stitute is trying to do two things-- create such a citi-
zenry and simultaneously to build up a society which it-
self produces men of that kind and reinforces those traits
in them."

A critic replies:

"But what sort of person is needed? Who decides it?
You've decided you are the almighty arbiters. Your su-
perior wisdom is going to lead poor mankind up the road
to heaven. I say it's down the road to helll!"

Read in isolation, "The Sensitive Man" seems inconsistent with
the rest of Anderson's work. But in the context of the series, it
is ironic for the objections blithely dismissed in "The Sensi-
tive Man" eventually prove correct. In "Questions and Answers"
set a century later, the Institute is so intoxicated with its
plan for man's future it plots to forstall stellar exploration--
man is still too "uncivilized" to deserve the stars. An Institute
agent says:

"It will take a thousand years of slow, subtle, secret
direction... to evolve the culture we want.... Men won't
be blind, greedy, pushing, ruthless animals; there will
be restraint, and dignity, and contentment,..."
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A spaceman replies:

"I claim that man crawling into his own little shell to
think pure thoughts and contemplate his navel is no longer
man.... I like man as he is and not man as a bunch of the-
orists thinks he ought to be.... Personally, I believe
that no small group has the right to impose its own will
on everybody else.... I vote for telling the truth, going
out to the stars, and taking the consequences. Good, bad,
or indifferent. I want to see what the consequences are,
and I think most men do."

Ths mighty Institute is discredited and outlawed: hubris, nemesis,
ate. SO

The tragic flaw in the character of Institute personnel
was only that they were human.

("The Snows of Ganymede")

These same issues are vividly summarized in "No ‘I'ruce With
Kings." Here a small group of aliens secretly attempts to re-
design post-Armageddon society. They try to force a cerntralized
state and a passive, collectivized society upon men "for their
own good." But the patronizing aliens actually fear human vital-
ity. Their race wants no competition from other civilizations.
Their role is discovered during a war they instigated to further
their plan. One of the soldiers who exposed the conspiracy reacts:

"If you'd come openly, like honest folk, you'd had
found some to listen to you. Maybe enough, even. But no,
your do-gooding had to be subtle and crafty. You knew what
was right for us. We weren't entitled to any say in the
matter. God in heaven, I've never heard anything so ar-
rogant!"
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"Sure we make some ghastly blunders, we humans. But
they're our own. And we learn from them. You're the ones
who won't learn, you and that damned psychological science
you were bragging about, that wants to fit every living
mind into the one frame it can understand."

Benevolent interference can be deadly even when public. It
precipitates bloody tragedy in Let the Spacemen Beware! (1963)
when a well-meaning explorer distrurbs the delicate equilibrium
of a schizophrenic society. The hero of "The Longest Voyage"
(1960) rejects premature interstellar contact lest his own world
be deprived of an exciting stage in its development and forfeit
its own uniqueness. "The Helping Hand" contrasts the reactions
of two alien societies to proffered Terran aid. Lush Cundaloa
is corrupted by acceptance and loses its creativity. Painful in-
dependent efforts bring Skontar success without sacrifice of
dignity.

The powerful statements all these stories make on the dangers
of intervention must be reconciled with the author's approval of
interfering agencies like the Galactic Patrol and the Time Pa-
trol. The unsubtle Galactic Patrol series ("The Double-Dyed Vil-
lains," 1949; "Enough Rope," 1953; and "The Live Coward," 1956)
relates this organization's efforts to keep peace in the galaxy
through deceit, bribery, blackmail, or any other unscrupulous
method that does not cause the death of a single rational being.
The Patrol's ethics are simply based on choosing lesser evils.
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And I, for one, would rather break any number of arbitrary
laws and moral rules, and wreck a handful of lives of id-
iots who think with a blaster, than see a planet go up in
flames or... see one baby killed in a war it never even
heard about.

("The Double-Dyed Villains")

The men of the Time Patrol (The Guardians of Time, 1960 and
"My Object All Sublime," 1961) face more complex issues. They
are charged with guarding the time line that leads to the indes-
cribably far-evolved men of the distant future who discover time
travel. They eliminate anachronisms that weaken the temporal
fabric, apprehend fugitives from future justice, and correct
changes made by time-criminals. Intervening to preserve history
as it has been seems permissable even though it means leaving
suffering unrelieved.

He had seen enough human misery in all the ages. You got
case hardened after a while, but down underneath, when a
peasant stared at you with sick brutalized eyes, or a
soldier screamed with a pike through him, or a city went
up in radioactive flame, something wept. He could under-
stand the fanatics who tried to change events. It was
only that their work was so unlikely to make anything
better.

("Delenda Est" 1955)

But the temporal agents can also be ordered to change "real"
history to suit their superiors' needs. Historical reality is
merely relative. The dilemma of contradictory interests stated
in "The Only Game in Town" (1960) is not solved there or in non-
series stories like "Progress" and "Turning Point." Anderson
does not see any clear answers. He sees the pain choice must
bring. Here lies the distinction between licit and illicit in-
tervention: those who would change the course of the universe
must bear the guilit. What guards the guardians is their humil-
ity and the anguish they endure for their deeds.®

When men meet any challenge, they must accept responsibility.
Power without responsibility is tyranny. Therefore Anderson's
rulers suffer. Leadership is kingship-- de jure or de facto. Its
splendor is sorrowful. Not unexpectedly the ancient myth of the
king's saving death inspires stories.

A secret agent characterizes his work:

"We are the kings who die for the people so that little
boys with shoeshine kits may not be fried on molten
streets...."

("State of Assassination" 1959)

In "Kings Who Die" (1962) spacemen's deaths in an endless,
stalemated war between America and Unasia serve as ritual sacri-
fice to preserve the rest of mankind. The hero explains:

"Today the machine age has developed its own sacri-
ficial kings. We are the chosen of the race. The best it
can offer, none gainsays us. We may have what we choose,
pleasure, luxury, women, adulation-- only not the simple
pleasures of wife and child and home, for we must die
that the people may live."

When an American and a Russian officer attempt to replace the
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slaughter with peaceful exploration, their collaboration fails.
Bloodshed continues unabated.

Anderson's elites-- spacemen or witches, secret agents or
feudal lords—- exist ideally to serve. Two good examples occur in
the UN-Man series and Brain Wave.

The UN-Men are a band of
identical exogenetic brothers,
created and trained as special
UN operatives by the Psycho-
technic Institute. They are
amply endowed with all the au-
thor's favorite skills: mental,
physical, linguistic, and artis-
tic as well as being considerate,
humble, perceptive, dependable,
and good-humoured. They are more
E remarkable for full and balanced
7 development of all their abili-

ties than for any one particular
4 talent. Although performing in-
b valuable services for the world,

they do not share the Institute's

o delusions of superiority or its
% tragic fall. Some of the Bro-
thers eventually join another
elite service group, the semi-
monastic Order of Engineers.

]
()

In Brain Wave an exponential
increase in human intelligence
suddenly makes men mentally su-
perior to every other race they
b4 find in the galaxy. But these
\ transcendent geniuses have no
wish to conquer or domesticate
other beings. They envision
their future role:
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"We will not be gods, or even guides. But we will--
some of us-- be givers of opportunity. We will see that
evil does not flourish too strongly, and that hope and
chance happen when they are most needed, to all those mil-
lions of sentient creatures who live and love and fight
and laugh and weep and die, just as man once did. No, we
will not be embodied Fate; but perhaps we can be Luck. And
even, it may be, Love."

This benevolence contrasts violently with the contemptuous
attitudes of "Genius" (1948), Anderson's third published story.

A colony of "pure geniuses" not only reviles the rest of human-
ity, but plots to rule it:

The genius is forced into the straight-jacket of the medi-
ocre man's and the moron's mentality. That he can expand
any distance at all beyond his prison is a tribute to the
supreme power of high intellect.

The ordinary man is just plain stupid. Perhaps mind
training could 1ift him above himself, but it's never
been tried. Meanwhile he remains intensely conservative,



90 SANDRA MIESEL

only occasional outbreaks of minor hysteria engineered by
some special group stirring him out of his routine. He
follows, or rather accepts what the creative or dominant
minority does, but it is haltingly and unwillingly.

This wretched story is anomalous. The author has kept to the
path of compassion ever since.

Anderson's herc can be defined as "the man who pays the price."
His endowments, motives, or even virtues are irrelevant. Readi-
ness to bear burdens for some good purpose is all. A man's wil-
lingness to suffer-- not what he suffers-- is the key to heroism.
Other writers see things differently. Heinlein heroes, untroubled
by guilt or regret, are supremely confident of themselves and
their causes. They have no sense of ambivalence. Delany's mar-
velously charitable heroes suffer but never have to grapple with
vices within themselves or make agonizing ethical decisions.

The Anderson hero's ethics are
pragmatic. The end justifies the
means if one can stand the cost.
Two particularly cruel examples of
this occur in "The Burning Bridge"

(1960) and "Sister Planet."

Spacefleet commander Joshua
Coffin, a bleak Puritan with an
aching sense of duty, saves
Earth's first (and perhaps last)
interstellar colonization attempt
from failure with a lie that could
cost a man's life. Overcome by
guilt, he retires from spacefaring
which is the only thing he loves.
A long grim decade will pass be-
fore he learns to live with him-
self again.

"Sister Planet"presents a com-
plicated set of moral dilemmas.
Human explorers on Venus discover
a way to terraform that planet.
They decide to suppress their dis-
covery since it would doom the in-
digenous race. After ravaging their
own world men have no right to col-
onize at the expense of another in-
telligent species. But no knowledge can be permanently Suppreased
and human society is growing so brutal it would not shrink from
planetary genocide. Realizing this, the hero teaches the innocent
natives to fear men by bombing their holy place and forstalls fu-
ture expeditions by murdering all his companions and blaming the
natives for this crime. Although Venus is spared, he is seared by
agonizing guilt:

"Oh God,... please exist. Please make a hell for me."
Remorse over his friends' deaths drives him to suicide.

Elegant Dominic Flandry is also a price-paying hero. He is
committing spiritual suicide-- trading off bits of his soul for
success in his Intelligence missions. His costly efforts are not
entirely in vain, for worlds he helped save survive the fall of
the Terran Empire.
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Purely private heroismalso exacts its price. It may require
rejecting marriage for the good of the beloved ("Shield,""Star-
fog") or remaining in an unsatisfactory marriage ("Brave to Be
a King," 1959; "Three Worlds to Conquer," 1964) or reconciling
conflicting loves ("No Truce With Kings," The Rebel Worlds, 1969).
"Escape From Orbit" (1962) depicts this best. A NASA ground con-
trol expert who had resigned from astronaut training to care for
his sick wife suffers keen regret, constant pressure, and invol-
untary celibacy. His professional problems can be solved; his
personal ones only endured. But his sense of family responsibility
allows no self-pity.

An obvious obstacle to heroism is refusal to suffer. "The
Disinherited" is the reverse of "Sister Planet." Terran sci-
entists studying an Eden-like planet enjoy living there so much,
they refuse to leave although the good of the natives and their
own descendants demands it. An envoy from Earth pleads for re-
sponsible action:

"I have so much pride /in being a man/ that I will not
see my race guilty of the ultimate crime. We are not go-
ing to make anyone else pay for our mistakes. We are going
home and see if we cannot amend them ourselves."

But the scientists ignore him and must be evacuated by force.

A subtler pitfall is false asceticism. In "The Mills of the
Gods" dour Joshua Coffin learns this only slowly. In Rogue
Sword (1960) the ruthless Aragonese knight En Jaime never does:

"But do you really believe that nothing more is re-
quired of man than... than kindness?"

Anderson's hero is no UYbermensch.10 He is often a typical
member of his group or class distinguished by his willingness
to seize the initiative.

In so far as human qualities are important in war or less
violent conflict, they tend to be courage and steadiness
of purpose rather than intellectual complexity.

(Is There Life on Other Worlds?, 140)

A minor bureaucrat starts a revolution in "Sam Hall." The hero-
ines of "Time Lag" and We Claim These Stars! are representative
women of their planets. "Three Hearts and Three Lions" (1953)
makes paladin Ogier the Dane from the alternate universe of
Faerie quiet Holger Carlsen in our world.

We were all his friends. He was an amiable, slow-spoken
fellow, thoroughly down to earth, with simple tastes

in living style and humor.... As an engineer he was sat-
isfactory if unspectacular, his talents running more to-
ward rule-of-thumb practicality than the analytical ap-
proach.... All in all, Holger was a nice average guy,
what was later called a good Joe.

Yet Holger is a vessel of grace. Subordinating personal desires,
he accepts his role as Defender of mankind and breaks the hosts
of Chaos.

The hero realizes his own limitations:

James Mackenzie knew he was not much more than average
bright under the best of conditions.... His achievements
amounted to patchwork jobs carried out in utter confusion,
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or to slogging like this and wishing only for an end to
the whole mesS.... Hero? What an all-time laugh!

("No Truce With Kings")

There is no glamour in heroic adventures: war is only '"hunger,
thirst, exhaustion, terror, mutilation, death, and forever the
sameness, boredom grinding you down to an Ox...." ("No Truce
With Kings"). The lack of glamour in heroism is such a common motif
in Anderson's stories that it even cccurs in a colourful action
tale like "The High Crusade." Even David Falkyn ("Trader Team,"
1965) and the protagonist of Ensign Flandry (1966) find their
exploits more grubby than glamourous.

Personal virtue is not a prerequisite for heroism. A man need
not be a saint to perform great deeds-- consider Kemal Ataturk.
In "Robin Hood's Barn" a waspish, conniving government Commission-
er provides an escape hatch for faltering humanity by deceit.
Pleasure-loving Maclaren and brutish Sverdlov are just as heroic
as their more honourable crewmates in "We Have Fed Our Sea."

Moreover, good men are not necessarily the most effective
heroes, 1l as in "The Man Who Counts" (1958). There the handsome,
clean-cut, conventionally"heroic" young man neither solves the
problem nor wins the girl. Slimy, self-indulgent Van Rijn does.

The considerable good accomplished by Van Rijn 1s always pre-
sented as an incidental by-product of his greed. Not until his
latest adventure, "Satan's World," does he admit any other motives.
The merchant prince looks awkward displaying a conscience.

To Anderson fanticism is "the ugliest sin of all,"12 for the
well-meaning fanatic has been the cause of most human misery.

The face in the screen grew altogether inhuman. It was a
face Banning knew-- millennia of slaughterhouse history
knew it-- the face of embodied Purpose.

("Brake")

Don't you realize that deliberate scoundrels do little harm,
but that the evil wrought by sincere fools is incalculable?

("The Double~Dyed Villains")
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Fanatics are also the villains in the UN-Man series, "Progress,"
"A Plague of Masters" (1960), "Shield," "No Truce With Kings,"
The Starfox, and "Operation Changeling" ‘(1969). No amount of sin-
cerity can justify the fanatic's crimes. He knows no mercy, com-
passion, or self-doubt. And unlike Delany, Anderson does not al-
low his evil fanatics the excuse of insanity. They are fully
culpable.

Men must bear the responsibility for their deeds and responsi-
bility inevitably entails guilt. After leading a military coup
against his best friend,

Fourré reached out and closed the darkened eyes. He won-
dered if he would ever be able to close them within himself.

("Marius")
Even alien manipulators can feel remorse:

"Do you think... when we see the final result... will
the blood wash off us?"

"No. We pay the heaviest price of all,"
("No Truce With Kings")
Pain is inescapable. Good is always flawed.

I didn't know. Whereever I turned, there were treason and
injustice. However hard I tried to do right, I had to
wrong somebody.

("Inside Earth")

Sunt lacrimae rerum.... The tears of things pervade the
cosmos. The terror of the infinite spaces haunts the silent
stars. Planets reproach their conquerors in every windsong. The
more time and circumstance change man, the more he remains the
same-- frail and fallible.

The enemy was old and strong and crafty, it took a mil-
lion forms and could never quite be slain. For it was
man himself-- the madness and sorrow of the human soul,
the revolt of a primitive animal against the unnatural
state called civilization and freedom.

("The UN-Man")
What then is a man to do?
We must try, or stop claiming to be men.
("What'll You Give?" 1963)

The endless challenge must be met with steadfast dignity. The
Broken Sword (1954), a superb reworking of Volsunga Saga ele-
ments, 1s a forceful statement of one man's response to fate.

The hero is absolutely unflinching in the best pagan tradition.13
His courage illuminates his tragedy. Valiant effort matters more
than success, for no victory is eternal. In a gentler key:

Security was a meaningless dream. There was no stability
except in death. Peace and happiness were not a reward to
be earned but a state to be maintained with toil and
grief.... There didn't seem to be any answer except the
one grey command: Endure.

("The UN-Man")
But in the last analysis, why bother? Life, as stated in
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Starways, "has no extrinsic purpose or meaning; it's just an-
other phenomenon of the physical universe, it simply is." Or as
the author states in his own voice:

There is no scientific reason to believe that life was
ever intended; it is simply a property of matter under
certain conditions.

(Is There Life on Other Worldsz, 93)

Since intelligence is a purely pragmatic development rather
than a mystical goal of Nature, Anderson would emphatically re-
ject the ideas of Teilhard de Chardin. He favors a non-rigourous,
intuitive answer.

I still see the same blind cosmos governed by the same
blind laws. But suddenly it matters. It matters terribly,
and means something. What, I haven't figured out yet. I
probably never will. But I have a reason for living, or
for dying if need be. Maybe that's the whole purpose of
life: purpose itself,

("We Have Fed Our Sea")

The meaning of life is in living. Man finds his own purpose
in struggling against the endless challenges life provides, for
meeting challenge is all that justifies mankind.

FOOTNOTES

1 C.S. Lewis scorns the endless propagation of the race in Qut
of the Silent Planet. He differs radically from Anderson in
eschatology and teleology.

2 For example: the UN-Man series (1953 ff.), "The Long Way
Home" (1955), "Inside Straight" (1955), "We Have Fed Our Sea,"
"Time Lag" (1961), and Orbit Unlimited (1961).

3 Compare Samuel R. Delany's ingenious solution to the problems
of automation in Nova: workers regain their dignity by be-
coming cyborgs.

4 The series in internal chronological order: "Marius" (1957),
"The UN-Man" (1953), "The Sensitive Man" (1954), "The Big
Rain" (1954), "Brake" (1957), "Question and Answers" (1954),
and "The Snows of Ganymede" (1955).

5 See The Starfox (1966) and the asterite stories published under
his penname "Winston P. Sanders".

6 Of course Anderson has also shown vigourous societies on harsh
worlds, for example: Skontar in "The Helping Hand" and Vixen,
Kraken, Lochlanna, and Kirkasant in the Terran Empire series.
But ordinarily he places brutal societies in brutal enviro-
ments. Compare the social effects of enviroment in Frank Her-
bert's Dune.

7 Compare his use of this concept with that of Thomas M. Disch
in Mankind Under the Leash.

8 For the possibilities of voluntary chastity, see his article
"Nice Girls on Mars," The Magazine of Fantasy and Science
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Fiction, May, 1956. Man has the potential to transcend his
culture and even his genes, as most recently dramatized in
"The Sharing of Flesh" (1968).

9 Intervention is similarly treated in Chad Oliver's "Blood's
a Rover" and "Between Thunder and the Sun.,"

10 For some of his views on the superman, see "Earthman, Beware!"
(1951), Brain Wave, and Twilight World.

11 In The Rebel Worlds the great personal integrity of the rebel
admiral is the source of the tragedy.

12 "Writer Wrong," Niekas, No. 19, 1968, 29.

13 Man and fate from a Protestant viewpoint: "You must accept
the worst because there is always more of the worst than the
best in the universe.... Our part is to take what God sends
us and still hold ourselves up on both feet." ("We Have Fed
Our Sea")

TITLE CHANGES
"The Ancient Gods" as World Without Stars, Ace, 1966
"The Day After Doomsday" as After Doomsda y, Ballantine, 1962
"The Long Way Home" abridged as No World of Their Own, Ace, 1958
"The Man Who Counts" as War of the Wing-Men, Ace, 1958
"A Plague of Masters," as Earthman, Go Home, Ace, 1960
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